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A Study of “The Raven” adopted by Lou Reed

g wLEF
Abstract
This paper aims to examine “The Raven” adopted by Lou Reed (1942—2013) in terms of the
relationship between the poet and his mentor Delmore Schwartz (1913—1966). Focusing on the
difference of the text between the original The Raven and the adaptation “The Raven”, it is
clear that the man in “The Raven” represents Reed himself and that the raven is a symbolic
representation of Schwartz. It can also be pointed out that “The Raven” has structural
similarities to Reed's lyric “My House”, which the poet formerly dedicated to Schwartz, and
that “The Raven” seems to be a re-creation of the lyric. As a sequel to these comparative
examinations, it is concluded that the poet utilizes the loss of precious one, a theme of The
Raven, as his personal condolence on Schwartz in ‘The Raven’. The adaptation shows Reed’s

invariable respect toward his mentor.
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ATk, =2a—a3—7 HHFDODI 22—V ThHbHNL— U — F(Lou Reed,
1942—2013)®» LA 72| (“The Raven”, 2012122\ T, 77 A b & U — K& Z ODHf
FIET « 2 7Y (Delmore Schwartz, 1913—1966) & OBIRICHEHR L TELRT 5,

1y 1k, = KA—+ 77> - K—(Edgar Allan Poe, 1809—1849)® [ K% ]
(The Raven, 1845) % JF{E & T HMMEEML TH D, 2 AR — 1T T v 7 KR T =R LB/ O
RKFEELT, D WE SF /RSB ENGFOBHOOED L LT, XEOH THIMFED
FERELOERTHDH, TOEENTE BB, LFORL L TMOEWRTEND
LR—DOEBEEZ T V) FEIBEHRIZRZY, FFICEBICET S OEAE 27— a
— VT, R—DERREFAGE2ETF— 7 I LA RE S FET D, flzide
— kL X(The Beatles) ®“I Am the Walrus”(1967), ¥ g — .+ /3T X (Joan Baez, 1941-)
» “Annabel Lee”(1967), 7 A 7 > « A A 7 > (Iron Maiden)?® “Murders in the Rue
Morgue”(1981), FZ% M t 5 /1(1983—) D “Kremlin Dusk”(2004)72 &, PEDOH PG, $h
DX NEMOTHTLHZENTEL, F—0OFEHN, A2 T7—Ia—Y v 70O
WENLARBIHMMEN TS LWV ERET, —EHOELDENZREKRE L TEIE
<L IR B EED K EZHR L Z EBAETHDL I EE2RLTND, RN—ITITEH
ZORENZHFRZ T L, HFBARBADHFELTVWDLIDOELEF R KD,

R—ICEREBEELRZEL TSI 22—y O TH, O XbBOWEDLE K
OONY—RFThHo, V—FIiE 1964 FITHl SN, vy JICKREREEEE5 257
N—TF Tz T =y kT % —2F %7 K(The Velvet Underground)® 7 17 > k<
Y Cholt, Vb Uxzy b TUX—T T30 RNE, LRI T, TAa— N
oz, MRHES LI TV o R4 KIEIZE 0 Bo 728G I KR ERFFE OO &
ORBHDEIN, ZTZIF) = FBR VT F a2 —RAKRPFEFPICFHEEZ FA TOLRBRN D72
MOTAENINTND EE XKL D,1960 FRAIHIZH » T, LFEMEMSBIREM R &

TNE T/HRSLHRE & NS —EOEIICL@BO b TWahots THEDNE] %
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FHITHEHHZE y 7 o= LD Theb L, Z2HEMED D EWROE L ~KIIC

ML EFZLNWRZ2008, U—FOBLIHFATHo72, 3 V—FITALZMED HFFA

)

Ths e L, fRibZOMOAMERE S, BRICL > TEITNTIAT 4772 L

=111

TW5(Simon), ZDO X HIC, REWCB T HFOAEELZEBEL TWZY — KR, FAU
CERBOEZFIZRODIZA—ICH L THELLEZ LI, OL2OMKRTHoT, 4
VA7) 3% E - CD- 2EOFEFHELE, AT A T2E2224FEICbble>TH
HEINTBY, 3V —=FRIZELoTHRHMNREWANDODH >TEMTHDLZ EN 0D, &F
AND T AT ICHTHEEICODNT, ZHUETOEMBFICBITIMES T REND
WML bDlIdboln, 77 AMARICER LEBRIZTIZEASITORATZI ol
ZITUDTTZAMERIELIZEZ A, TLA T2 1ZiF TRIB] ofE LV 5B
DEIZ, V=FARKANLZOZRERGROBFEZAETHYKANT LD >TZFFAN - EH DTV
T VAU AYDAA—VURERLNTWVWDEIICHED DD, LLTZORIE KR

SEL TV,

1. TvA TV TERLNZY —REva2TUr YDA A=Y

FAE TRIED 1X, 2 1081TOMEFTH D, KU ANERKRoELACURDT DB &
IZ. ‘Nevermore’ &\ 9 Z L IE & T 2 KIEMNBN, 252 R4 25 5 BIZHITRE I
AEBRISETCWS, ZZICEA—0ORLBEELTD REDODAEZR-TZELAICIND
Bl EWOIETF—TIRREINTND, 20O [KUGBLANEZRIELH X, B DHFFE
FEOT AT 47 THEHRL, R—BHFORBRIZESbDOTHY, [TRIE] T HBER D
MrRRBrsh TWnWd, V=R TvA v ) T, Rl LIFEELRTLS LV T2 %k-
FAELABTRLON TS, LL T Ty TIE, V) TICHTHIHEOREMD T,
FZETICCU —RFROEANLZREEOELFRKIZKDODLTWS EEZXZLNLDE, V—F
DHRBEEZLLDLTHGEE L TETEHAINDION, FEAD 1960 FnH 64 FFE T T F
2= ARPETEXFEZHFHL L TWEREOBEEHE THLY, KATHLH Y, AME LD

THLHATEXLFEEDY 2T 7 VY ThdD,
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Ya Uy Ui 1937 FICER NG TE o CEMAMHE D] (“In Dreams Begin
Responsibilities™) T3 & L7z, °T.S.= U 4 v h(Thomas Stearns Eliot, 1888—1965)
LT X7 X7 K(Ezra Weston Loomis Pound, 1885—1972)% X U &35 X AN7=H
S i S v, BRI E L THAERMEZ, L LIERE LTOLFITE L IFHEN
T TN A= VHFEIIWDOIREL TREBICHEZFLEHL TV, RFEHMOMS . ATE
WCHE L TRALE LD Tho72n, ALY —RNIZE& o TEHINNAEESIS LA &

RO Lo, VaUr WYUK EREZRAETH oY — FICT TIAIED FHE
ZF8 8 T /= L 9 T, ‘you Lou must never write for money or I will haunt you (#& L T4 ®
EOICESLIRILFTTIOALRRNE, TARIEZLELW S TRLINDLR)E
YaUs WY RY)D—ET & O FHEL K L T D (n Dreams Begin Responsibilities
and Other Stories viii)e £72V — Fb v a Uy LY NLANE LOHEEZ L FO, RER
WMCEBHMTH-TZLERELTND,

DS DBNWEHDEEEZLE, TvA Ty W CEMAEAT LY —F

OERPERE 2 TL %,

Hovering, my pulse was racing, stale R RERT, RELAEEDL. R

tobacco my lips tasting, 7o PR DSR2
Scotch sitting upon my basin, EHWIZEIMNTERA T Yy T FEEN
remnants of the night befores. (469) b OMRATE L

ETi Tva vy ) OoF3ELZHRL TS, B#E LEEROT, BEAEANC L CER
ZLDLEDLZHOENPHMINTND, ZZTHEATREE, FTHRHEOEEBEEOEH T
b5, FECEELOICHET 2B LHFEEE T, ZHIEFIETH LS EES M O IH
HTHD, 2FD ZOEBICITMEZTICLID2RALVLORERNE®H 5, FFIZZ DOF ORI
HOZWUN ATy FTHLZZEITERIET 2, A3y FIX) — RBFICHFATZT L a—

NT, HARFRTLZEFTAOFIZHE LELIEAONALIRITH D,
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Some like wine and some like hops DA EFEDRNY By ThFEH WD

But what I really love is my scotch EREITIRA LV T LR a v F
It’s the power, the power of positive INZEFRT— RTT 4 7 RPEDONR
drinking (Reed 236) =720

SIAIZY — K 19804 D 7 JLsN I Growing Up in Public \Z U $ & 7172 “The Power of Positive
Drinking”®#Kil THh 5, ZZTIET LV a—LDOREEEHRLD L L b, AayF X
BEEFRPONTND, ZTHITERBEOFADLRL S —HL, FERAIFEZHI RN A
VEECa—%ZTDH) - ROXPEEA R ZATIES SNTWDS, il 2 ITEX DO LEE
(1952—)i%, V—REXMREZIT TR, A2y FEXTLVDA NV —FTRA BB
TWS ZDORICEELIZLFES>TWD(RT v b 17-8),

V= FORAFALOGFTRAL Ay FEN, ZOWEITEL, FACL-TYaT 7Y
LBV DTHEH D, V—FNEravU s AYoRZICHRENTEY 2T 71
VERBEIIFXAEFRLTWDIR, TOHFTIEUTFOLI A ay FILET LY —

FRgEONATWD,

I met you in the bar where you had just ordered five drinks. You said they
were so slow that by the time you had the fifth you should have ordered

again. Our scotch classes. (Schwartz viii).

N=TRoLIENHVELER, DRTEIFILLIIESRbA—F—LTcL
ARSI, TOERERRNNTIRNEDENDL, 5 MEMNKDIANTDS D
—EA—F—LELTBTIE LN sTRAT, bRFEIEE> TV, BAED
A Ay FHE,

a7 Y BRFESON—IZEEEZLED, Vaf AR A VITONTHERE LD

OB EALZDLT, LWVWOORBEEE L WS, ZO—HibEARDLAOHKREE
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olebD BN, ZOEITNOLY a2 U VY RBEETHSTLI LR, RAay
FhRMFATIZEZE, ZLT2ACEsTRayTFRaIa=sr—va ryoiEHo L > 7%
BEZEZREZLTWETHA) TR D, YaUr LY OT )Va— VL, %ES
EROLMTIREOONEDERDIZET, VI Fa2a—ARFPICEMEL TERLEHITITT TIZ
Tha—LHEICEVIREBIZCO T2l Wn), HODIHEEHENLTO X I L TVD
Zix, V—FIZEoTHEVDITHRMESTZTEA S,

FLHEEIZOVWTH Y = NEIEEFLLTHALND AT, fIZIZEZOHFMTH
BTNy T EBBEE LAY RXa AV F VBB [TV — T xfR]
(Blue in the Face, 1995)ICHfOFEANE CHE LZBICH, HE~OEFLZRFLHE-> TV
D, V—FREHMDZ N THNIZ, BEEAEXTZAA a2 LTOFADOI LY bRES
WZENPATLS DA,

DEDX S, AayFElELWIHEBOYREEALLE, LAV Y] DRI
U= RENDOENPRELR>THRATLS D, FADPRVDLDEIITHEREEZRN LD HTL X
izl to>, BWHoxay FIZRHELTWVD, EWH Lo RERPEBHTELHDT
» D,

BrIV—RELTRLEE, FIZOFE 4 ENFIEL X THREORI R E L V58 < KR

LTWH A E LT 2 &ENTE D,

Fxa] % 3 B S
“T is some visiter entreating “Tis some visitor entreating
entrance at my chamber door — entrance at my chamber door—

Some late visiter entreating entrance Some lost visitor entreating

at my chamber door; — entrance at my chamber door—
This it is and nothing more.” (29) This it is and nothing more.” (497)

“ZO. FENPN RTORNIRIEDE—  “Z 5 GENLN FT7 ORNIKZDE—
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EERORENRTE T E— Wlck o3 (HEHDOAN?) N

NTE T E—

xRN, ThZTgoZ L” rrEENET, ThZTFoZ L”
CITEHEEOEIHEL 2O 5 MEH 4E LS L TV D J5E T HRES Some late

visiter’ 28, FAZE PR TiXSome lost visitor IZE X2 5N TV 5, JFIED ‘Some late
visiter’ (T, [ EIFICHNTZFRME ] LIRS L2 TH L —J7 . BIZR D Some lost visitor’
E. RVWIAATELFIME o lishicy . TZolthrolkbhiziifi#®z] A
FHlE tWwH)=a T VAR ZTWD, ‘late’lcb Az Tik...) &3 25 HiE
T2, ‘lost OF B XV EEMICERERBETLIHBLEL S D759, ik OFA
M HIE, lost’ T THEICK S T2) LMRTL200E —RMTIEHL, LrLE3IHESE
DOEMWN EZEZER LT, BEBA~NDENIZILATNIZY —RKEZEEE XD E. ‘Some lost
visite [T BICHKEWZ AL T O ME 2RI ZT IR, 2otttz L7z AMBF
NTEL] LWV EIREHABLTILTNDEDIZHD D DI,

F7 2D lost’ &V D HEE X, FAESE 14 8 T 4 ‘Quaff, oh quaff this kind nepenthe

and forget this lost Lenore! (i, ZOREE R ETHOMEEMATL, LEL /T %

EnEEHx ) @ ko, T4EFCE] L2 7ERETHEICLEDL TN

TR ICBTD2F—RX=YrTHIL /) TEVWIREERET DO HEbN TV 5D
MHBIERICET 2HERE, FIAEZMD5E Thivid, FER O Some lost visiter’ & U 9
KRB EDO =2 T AZAHTORELS 2NIEAL S, KB THERCL LTRESD
L2 TE®R, T4 Ty OBV —FROEBRERLNTWVDIRDL, TORSHET
bHV )Ty aTUr VY PERSTL D, FAEO TV T &M H] L oo H

CHIETCIE ey v EREDY)— )] OBN EHELICKRSTHRZTLLH2DTH

2. TvA Ty ORENEETHIHD
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BT LA T ] OF—U—FTHDLDRERRET IO BIZONTEZEL TN,
KBIZFEE - FROLELLICEBWVWTHIEMBEDO & o TS, FEOKEBIZON

T, FAEER—IZRDO LD IR L TWD,

So far, every thing is within the limits of the accountable — of the real. A

raven, having learned by rote the single word ‘Nevermore,” and having
escaped from the custody of its owner, is driven at midnight, through the
violence of a storm, to seek admission at a window from which a light still
gleams — the chamber — window of a student, occupied half in poring over
a volume, half in dreaming of a beloved mistress deceased. (Poe 440)

CORETITITAATHHRAATRERFBEHNICH L —DFE VW HEDOHEMNICH D,

“Nevermore” & W9 B2 R Z AT —POEN. MNFob N0
DO.PTPEORAICEBETZENTERTOEMEIEF LY > bIC, FEEHAMD N
HENTWVWAEERDIT T ZINPHLANTHELEY LT —FNIEFmEICST

VALY, EAEENESRLPEOBROET > T2, UARHER)

A= i, FAEO KRIEILM S5 22O H T Nevermore’ & WIH HEZHTHZ 2R

FEHEORLOE EWVWS, R—IX3bITkT 5,

The reader begins now to regard the Raven as emblematical — but it is not
until the very last line of the very last stanza, that the intention of making

him emblematical of Mournful and Never-ending Remembrance 1is

permitted distinctly to be seen: (Poe 442)

AT ZICETHRERBE RO LEZHT—L L, KEOHEDKREZ D

NN NN

FETRTEIR ., KEZRLTENERELEZRVHOSEE T2 2L n

ZOFFOERNTHDLONRM LN R D, UUKRBHER)

[8]



EOBEDORBEDITETET, FiT TRLTEAFORELEEBVWEHOZRM] o2 Lln

il
=

DIERE, M OLDIZTLORR—ORELEREBE, TRETEREDHLETZb D
WL WZONCTEEORTERSELHEOREWERLDOTHD, ZOX I, WEHEOK
MCREDOREBHRAZEZ L TREMEZRET 200 FIEO KRB, IR TIEREORE
BEI28BERZCLDONLENL > TWVWDHDOTH D, LLF‘Quoth the Raven ‘Nevermore.”’

EWVWIH YT LA IZEBL, FIEEPFIZRTCENLENLRICT HDHEO KA L4 5,

FR#:] % 15 38
‘(...) Is there — is there balm in Gilead? — ®»IZF—H DT EK X2 VDI —H

tell me tell me, I implore!” X2 CL<tv, #HEr, Bz <!

Quoth the Raven ‘Nevermore.’ (32) KIEIFTE 9. “Nevermore”

[R¥] &5 17 8

‘(...) Take thy beak from out my heart, and EHHKOZ DO N ZEH MM L v 5] Xk

take thy form from off my door! . L2 H%IZEDR XD ML Y
~EHAKREAS !
Quoth the Raven ‘Nevermore.’ (33) RAEITE 5. “Nevermore”

FPTFEETIIRBEOIKT 5 Nevermore’ L W9 Z LR B ORIV, & D W IXEERD T 1%
THRELERND LI TWA, A—oiBAICLIE., REOZOKEIEE O
IR T DGR L E WA RS TH Y BEDODEOHNICINEDITEITH D,

LR CERBORISHE TR D,

T Wy 10
I smoke and smoke the blue vial's glory to & & Bie FEXEB IV HLH 52T

forget—at once!!!—the base Lenore— #Z——& W ! ! | —»nwLE L/
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T RN AB T —

Quoth the Raven, “Nevermore.“ (499) KIEIFTE 9. “Nevermore”

oAy & 118

The conscience showing not a trace— BLRENTHHRNn—
Quoth the Raven, “Nevermore.” (499) KIEIEE 5. “Nevermore”

R TIHBERBIZFONT THDHOTEARLS ., MAZITIBIZR-o TS, Ziicxt
T % KH D Nevermore’ b . BEMILT 5 L 57, HDH VT~ FHIIZEED 2T 5 K57,
FEoHWHERPOOMATHL LI nDd, PR EBINVFEMEDOLIIZ, BOM
UNFIZRHT2WBEELOKISTHL LT ENWnWEAS, ZZTHRIFZFOHEAR
PZ T CTICHMEETEY ., BONBUASNDOMENTHLZ L2 R LTS, DFED
FAEOKHIT, HETRARETH Y 22O b WEEORK ISR E D KRB A 1T 5 Tk
TEZORBMEEZHR ST TNLE0, FIRORBITIIC DG B O BIELLINO L 22
MTHDLHZLERBELTND, BTIERVMINPNIEDOL LB THLDRLTWVWDLI DL
WORMEMEE . FIELXV LI HICHFAL THDHIDTH D,

FEROSIHO X ST, IR O KIEH Nevermore’ LLAMTZ b ‘Pathetic” & W H 2 & (& %

THORBIERICMHES S,

LA vy %9
That one word, as if his soul in that one Tmol—8. 5 TCLDOENLKY H
word he did outpour. L7Z0DOLH>REDO—F

Pathetic!!! M

Nothing further then he uttered, not a FNLLEFED Z TR . HLAX—

feather then he fluttered— (498-9) > % LT L7z —

Z O ‘Pathetic’ N BICHITOENTZL DD, HAEAWVWEREOLTEZHFETLILOZOMN
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ZENTRY, LAL, WFhIZE X Z O Pathetic’ & W\ 5 2 LB RERKBOA A —
VEHERDVAV, FHETEHELAOLHE SN TV D RBOBIEN. ML TITLVAIHEIC
S ond0Thbd, ELRFREORKIL. 2L EE2HBBRELTI2HRLIE &0
INRKOBENEG 25N TWDHIZ®, ‘Nevermore’ A& AT 5 2 L7200y, FIRD
RIGIT Z IS A TePathetic’ L WD ZEEHRET L2 LT, BHEPEBDOHGEZ &2
PEZ A T2/ EOFETH L Z L bRFICHDOE TS, 5 7 #oO ‘This fowl and
salivating visage insinuating with its knowledge—(Z D%, O HHEATES LoD b
EIDEMEEE L ST EN)MA9) L WD REL, KR ML H A ZFETH D
EERIFOONLTWVD, FEORBIEIRELZLETZHBHELT L7200 KB
ThoONPR, MUEEZMATND Z L2 RET 2L RRILT I TV, HHE A
DELIHBEIWMEORKBIZOAEZLNTEY, V- RFROAELOEMZRS KBLL T
W5,

UEoXoic, FELHBRICAOND KBEOMESNS, UV — X THELADGLH]
EWVWIHFRIEORBORELX I HICHFA L., £ I THOLELAEFZ 0T D HMEZH 2
IR EWIOIREEMADHZET, LA TV ] OREBEY 2T 7 LY OROLRM L
LTHIWTWD EEBEZONDDE, KEEZY 2TV 7 VYO EEZ HBILIE, BLTFICZE

HTHFAOBMEFEMICBUD Z ENTE D,

3. TvAaogv) & I=A - ~UZ] OHER

KLY a7 VY EBISTERNDERDZOD, VU —KI1982FEDT ANAL [ - T
—~ A7 | (The Blue Mask)IZ[{Ek i TWD [~ A « N7 ZX| (“My House”) ThH 5D, Z
OMIZHEFRIC TFLET ] LAFEZRT, CEEHIZOVWTHVWHITTWND, T<=A -
NDAZFEBED TvA Ty ) LRBTIHEPWS Db RO, FOHITIX T2
TV ORERBTHRIE] EVIOHBHOFRMELZSILRIABDAOND DL, BT

(A « "] OLEBEZFIHT 5,
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The image of the poet’s in the breeze

Canadian geese are flying® above the trees

A mist is hanging gently on the lake
My house is very beautiful at night

My friend and teacher occupies a spare room

He’s dead—at peace at last the wandering
Jew

Other friends had put stones on his grave
He was the first great man that I had ever
met

Sylvia and I got out our Ouija Board

To dial a spirit—across the room it soared®

We were happy and amazed at what we saw

Blazing stood the proud and regal name®

Delmore

Delmore, I missed all your funny ways

I missed your jokes and the brilliant things
you said

My Daedalus to your Bloom, was such a
perfect wit

And to find you in my house makes things
perfect

I've really got a lucky life

My writing, my motorcycle, and my wife

And to top it all off a spirit of pure poetry

[12]

Z XU 2wz ) B A DR

JES AR D & % B 5

o LEENDLW L
FLDOFITEN & THmREE
KATHVEITHHDHDNNZEZHEIC
Wz

H O ZOMIZITNRN—X DR KD
IRV IZHOWARE L E D2 4§ A

D A ZRFERTN A Z ATV - 72

WD TRSTENTHD NTZHT=

VT 4 T IR EE TR T

B A MO 72 O I R R A BX T K D 3l

Z DDA HY HZ Bk 7

FTPWENY | BB mSFEICHI LD Z L
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Is living in this stone and wood house with COAREDDODRTEE EBITHDEDEMN

me 5

The image of the poet’s in the breeze Z XEUCHE D O < FEA DRI
Canadian geese are flying above the trees JERSIRD _EZFEA TIT <

A mist is hanging gently on the lake MIZ5SD 0 EEREND

Our house® is very beautiful at night T2 B DFIIAR Y ITAR D Fd FE T2

(Pass Thru Fire 242)

EFT0O EOFOFADOHEE] LWV RBERXEOMRSLIT., TLA T ITBWTE
EEBICHEHNDI KB, TORBAKBNICHObTZ LR dyayry Ay, L) A
A=V TDHETAND DL, iDL, 2T 7Y ~DBENRODIHN
LB, ENEENLOEOEAD, OBRBBRELZMLE > TEORELFERET LWV
BRHDH, AT 4T EF) —ROYKEOEDHTHY, BBV FRY —RARATHD &
EZTVWWEALS, ZOREFWRHT LEWIITHN (A - "X OFEdEhE 725 HOK
HFIZN3, ‘across the room it soared’ & VN 9 KHL, Kl soar’ & W9 HLEEIX, N2 EBLN D
DT, BOXIICHMBROREZRAT 2K FE2ERIEL, ZhiX TvA T 5
7 # T, ‘Just one epithet I muttered as inside I gagged and shuddered with manly flirt and
flutter / In there flew a stately Raven, Sleek and ravenous as any foe. (— & W\ D 5 % & H:
BT MBICERSTERITERICZEDNE N, rx LWHONEXIZ / HEZES D
FHZRED XD RRKRE, TORETEIICHEOHEPA, Hrx LIIFTEDLTMERICLT
WDHEDPDE )Y Q98D KL HIic, BEMITEE, HEICRPAALTETCZEOFZHE Z
LROEDLDLRKBORICER D, 20X, TvA Ty ORBIE A - "7 R
DspiriiZHK IS L TWD EFEZbND, [vA - ~"DUR] OIS DL, TLA T
VI OKRBET 2T AYORNBY — FOBWIGEX TRBIZETH bbb Z & 21
RLTWHEEZXLNDDIZ,

2T TvAg T v OKREMN Pathetic’ MO % EIFTCWaaxBnHEn7=vw, KB
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My a0 ThHNIE, THIZABEORELESTZT 2T 7 VY OEXRZ KBO
AZBELTCHELETVDIHDLIMNDLEAS, BHL LTFICANTLINEMLFIC, 1R
STEDHRENEEIND L) R ANEEE STV 2Ty AV E, BEREOCEETL B
DL, BBEIATNVTHET L LD, BERIIE T AP THRAM LS XHRY
TR/ REIICEERLZEFT~To7-01XY — R Thotz, BiOEELHE L b FERK
LTWEDORY —REolceF2 5, [TRIEB) OBl & 22250 FIERE % RIBICHWE
L CiELE, Z @ Pathetic’ W) —FICIEIMO TEHAPNH L LR A DNETEASLH,
“Pathetic’ @ Hi[ 1T |Z ‘that one word, as if his soul in that one word he did outpour’ & & % X 9 12,
THIZESICRBE, T 2bby a7 LY BRLOENSKVIELEZPOL ) RSO
2o REIEVMMEZELEIELLEVIDE, WRRHM#ELZHZ > TV LU —FRFED v
277 NVYDRICERD, ZOXIIT, A4 - A"UXJ I AT ZHEHRATHD
L. RIBEY 2T 7Y OSspitit DRME LTHLZENTELOTH D,

[~ - NDUR] OFFAIZRE-T, @ NEIENY DFESL LWART] BIERE I D
RICHEB L2V, BREOCH LG OARNICR L TRICERELZIL D OIX, LA T
% 8 H [TV T, ‘Ghastly grim and ancient Raven wandering from the opiate shores

/ Tell me what thy lordly name is, that you are not nightmare sewage (Z ®ftd H @

ELEZDRA LT R EOKRE. MAEOHKELIVRNHTZSD [ EBEIRV, EEDOZD

WA 2 54 % BEOLHIIZENTZAKATIERVDOEE WS Z %) (498D L 5 I,

RIGIZHR L TARTZ [ 5 RIS 5 IEd 2,

KA OB T, FOHLERADRZOEERBICHEETY . LOFELZZ T AL My
house’ 2@ ‘Our house’ 272> THAEZM LD, LA Ty T, ZImbEREND T
D FIZX L CRIIL Nevermore’ L B X TEZDOEEMBICH E D . &HZILHE 13 #H But
the Raven, never flitting, still is sitting, silent sitting, (...) And the lamplight o’er him
streaming throws his shadow to the floor. (...) And my soul shall not be lifted from that shadow.
/Nevermore! (L) LZDO K, PiE7< 2, 22 CEEoFEFE, HNICIEE

STlF X, JUTBEBITIT Y 2R TNT. RIZEoZEe%k &I () £ LTHENBT
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ZTORLVENPOLERDLZ LF2WEAS 2T 7 —FT!) (500)D X 512, KIEDFIZ
BOBNRHO LN, ZI0LENICERLZZEEFLI RN, ERVEEZALS, EBH5
OIEHTHHE & T3 OAERERINTHD, ZHiE T~A4 "D x ] & TLAg T
DELHIZEBWTHLY a2V VYORFEEBFEELLS L T2V —FORBLWMND,
UEDXSicslonEmazttidsL, w4 -~ ofiiZ Tvsvr) &
HEL, TORMENERD LS REHAWS 2B AR LND, GO MNP ERITRIS L
TWabiFTiERNb DD, TvA Ty X =AU OEL [KRIE] ICER
ALE ENEZRESELZLOLBZONDLIDE, a7 /LM 1966 F Il £ L7,
U—RFEXFEETEH RS I2a—V Ty E L THAMRKDIZND 508, Ok HITIC
SNTREMZEMHADESZE L TWVD B 21E 2007 Fl2¥ T F =2 — A RFEN L LEAME
BT 22BN, Pa—Y T —L Y K4 ZEE (The George Arents Award)
BRI NTEEBEOAE—F TH, ‘Ihope, Delmore, if you’re listening, you are finally proud,
as well. My name is finally linked to yours in the part of Heaven reserved for Brooklyn poets.
(TNHET, BLZOFERENWTNDLIDORL, RoLEATEDLZDTLEY, 204N
LI EIRRODNTEDTE, Ty 7V rDOFANTLLRARIEERTZ, ZOXREIZH D
Bl DY (Ensling bR, a7 LY OLEF T TCHELZTRL TS, U—FNQ
BTRELLTOEEZRALEZ L, FECDE s Tya Uy VY ZEBLEIT T2l &
Wb, BHbEFHANELHATLZY — MR [XREKE] OBMBIZWMOAMMALZE., ToHicy
2T 7 AVICHETE [~ - "o 2] LHEBETLIEEZREL, ZhEx W THs — B

EWVH MR L FEX T ~OFREEZ R LEZON LA Ty ] THhoiz,

4. TvA TV OFRIZOGLLND Y 2T 7 VY ~DOEN

HEWCU— KRBT AT OFRICADEENZOWVWTRETHE W, TLg )
TlE'more’ L WO HEENY 7 LA & L TMELKREY KENTWD, [KIE]ITH ‘more’
DY 7 LA AT 18 EHP 19 B TS 22, ZHICKHLT LA T ) T 13 #HPIT 19

FEH T %, HEEOHBERBBEIZIZD L2 0D, JFETIEFOITEN42 108 THDL D
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WXL T, FIRTIEARTICEMINTEY ., fEMOREFEEICTI T 5 ‘more’ D EL 25 FH xf
IZE 2 TWD, DEDFEL L Tmore DFEH N ESL > TWAHDOE, F1-TKE]
TIHIFET R TO more NEEDFEATICENPNLDOAH THLOICR L, TLA T ]
TIHRHEKITUAICORE I N TWDS, 207D T4 Ty ] Ziicd . ‘more’& V)&
BNTREE L0 bAIRMNICEBNTL 5, U — FABEIZ more’ D ZH L TV 5 DI
HEOLNTHD, ZHIEY —FP‘more DY 7 b Al adryVYDhEAA—TL
THRATWLIHDLEZEZOLNDLDE, a2 U7 VY DT 7 —A %X — A% Delmore Th
%, Z® Delmore ® more &9 HFEWN, U7 LA rDmore’ AR UL LTEEDHN,
i ~DOIEODT & o TNHEDTHD, V—RiZva V7 VY OL4RTERICKE 8 D
EEBEZTWIZ, Bl = "o X) OofFTH TBVESHICBIR LD EDRNE
D] ETNVETDAAIZHRZTNWDLI LR, Va—V TV YHEZHEAE—FO
FIATH THLDANRTVET DAIZER 7o) LT HZ bbb, U— Ry
277 VY DARERICEDICLTWEZ ERgnDd, LI AL TLar T 5 8
BT, BRRBICH LT [FEHELIBRNN, BEROZORAE L 254 %] LEONT L0
L, KERY 2T 7 VYOG THNIEIZZDObDEEX LGNS, U—FRIZEoT, [X
Bl oV 7L A2 Ths more’ N Delmore’ E B X E 57D FIMARTHY, ZhEFIRIC
ENSRNFRRPoTEEALAD, TLAT Y] IZBT D more’ DU 7 LA T MEE 7225
PN RERIZTORZLT, va s AV T 20— ROBMEOEZNIADLNLTWVD

DThHD,

i

U— Kk Tv o7& E) LW FEIEOT —~2MEOH T LTHEMNL, T
BEiZMTE OO REERTHEELRLE, ZORFEEORBOLEMEL S HIZHEMA L.
N a s Y OREEROOE THZICHEOKRELZAEL, MOBREEZOS
BELTRELTWND, £/ TLA TV ] [TV —RIZ&oT, 22Ty ayy VIl

Fe I=A4 - "2 OFBETLH D, TIITIFWMEL VS LZAFEEH L H > TL
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T, 5 EZOAMEOHTH LY a7 VY ~OHRBEERETIETDH, FEALLTODY
—FORKBNREH SN TVD, T Ty BNeaTdrz b IlHETFoNELRTHD L
WO RERIZRERA B D Db BEEMSD CD, L T2 EOERE L, [ UIEMLD 4
Fllbleo THERINTEREZHATL2HADOOL2L bR VBELIEAI LA T
OWFTHMRIZ 2012 FTH Y BEICHET LV - FOBEETHHLZ L BERICHET 2,
HEICE LIEMDBERETIIRIFETHSTZEWVOIDIEE, BOEMEID BFHFALEL
72V —FRZSEIDOLLVWEETHY, ZNEFELT 2T 7 LY ~OEDLRBEWAY — R

DFICHVFT 2L EDFEETHH D,
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AR TIERAE L IR ORER 28T 5720, RN—IZ XD HNED The Raven % [ KI& ] |

U — FIZ& 2% 5 “The Raven" % LA U] ERET D, RBEFHTIH LD TH#H
EFIIR, BLXORRO FHRIZ, 2DV ORVWHATRTERICLD
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I FAEYa— =T =N [V Ty b T ¥ =TT F&=2]
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=N EEZEH LR T 5 4 7 (Bob Dylan, 1941 —) D X 912, 4% U — K
DEMBMNLFEN OIS N D RN FTEFITH D,
FROBRMEICET IR -0 R AWM EE X, TAMEOH ] (“The Philosophy of
Composition”, 1846) Z (L ¥  EMfIC DWW T LEF o v A IC TEPHENL TV D
TV A ) 0%, 2000 2T V7 TEBEESNTZB|EES POEtry #JF%E L L CAl
EEn7=bDTHbH, V—RKiZZ D% POEtry % 53 ENRE L TE LD, 2003 FI2
The Raven D% A h )L CCD 7N A ELTHEELE, X512 20124, POEtry &
The Raven # #i5c T 27 b T A XV THHEDA ZARNL—FThHDHRL VY F -
~ I v 7 1 (Lorenzo Mattotti, 1954—)Dfifa Z M 2 BT Rk L7z, RIEMBEAR &
L C The Raven &K Iz, The Ravenld, R—IZxDOH LRI L H N2 Ak
NEBRTLHRHEEDEFETHD, ZICNESNE B, FIETKRE] oBMET
Ho T4 7] (“The Raven”) BUER STV 5,
AARENTIE, Y2 U7y WYICET2E&RMNE S L R0WH T, BENE = [£ET
HZT7AVHERELI O a7 A VICOoONWTHULEEREECHS, ATy ay
T DNERDINT AR, KFICRWD L ZANREN, Fleva vy Yo
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