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Brahms: Piano Quintet, Introduction, 4th movement
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Abstract

A. Schonberg’s Musical Analysis of Brahms” Works

Daisuke Ueno

The purpose of this paper is to consider the concepts of musical Analysis, on which A.
Schonberg (1874-1951) analyzed Brahms” works. Schonberg’s musical idea as “roving harmony
(schwebende Harmonie)”, “developing variation (entwickelnde Variation)” are very important
and he argued about these musical idea through analysing Brahms’ works in his main theoretical
writings.

Schonberg recognized the aspect of the traditionalism and the progressivism for Brahms’
music. This conflict between the traditionalism and the progressivism is the same problem which

Schonberg must confront. In Brahms’ music he reaches the solution to the problem.
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